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his booklet illustrates a selection of the most interesting and beautiful 


cameos, portrait medallions, vases and bowls made in Jasper and 
Basrelief by Wedgwood. If you are a collector itmay help you to 
identify old pieces in your possession. If you are a historian, you will 
be interested in the 18th century portraits in clay which Josiah 
Wedgwood achieved a generation before his son Tom and the 
Frenchman, Daguerre, discovered photography. If you love art and 
craftsmanship, you will be a welcome visitor at the Wedgwood Museum, 
to be re-opened (when peace returns) at Barlaston Hall and at the 
Wedgwood Factory, where all the pieces illustrated and many others 
which there is no space to illustrate can still be made by the skilled 
craftsmen who inherit the fine traditions of the founder. 


Josiah Wedgwood & Sons, Ltd., 
Etruria and Barlaston, Stoke-on-Trent. 


London Showrooms: 26 Hatton Gardens, E.C.1. 


U.S.A.: Josiah Wedgwood & Sons, Inc., 
162 Fifth Avenue, New York. 


In the illustration opposite the black and white vase 
is shape No. 11, 9" high; the sage green and white 
shape No. 1316, 114” high; the light blue and white 
is the “Apollo” Vase designed by John E. Goodwin, 
then art director at Etruria, for the Bicentenary of the 
birth of Josiah Wedgwood. 


GROUP of JASPER VASES. 


osiah Wedgwood, F.R.S., himself in the fifth generation of a family of potters, and 


apprenticed at the age of 14 in the family business, started his own pottery at Burslem 

in 1759 at the age of 29. Nine years later, having already laid the foundations of his 
reputation and his fortune, he bought a country estate a few miles away, and built thereon 
a model works and village which he called “Etruria.” There for over 170 years six genera- 
tions of his descendants have made Wedgwood pottery. Etruria is now surrounded with iron 
works and coal mines, and a new model factory and village is being built in the country, six 
miles from old Etruria, where better conditions of work and life can be secured, and where 
the quality of Wedgwood can be maintained and improved in clean and pleasant surroundings. 
Josiah Wedgwood first became famous for perfect table ware, made in his newly invented 
‘Cream Colour,” which in 1763, by the command of Queen Charlotte, he called " Queen's 
Ware,” the name by which Wedgwood fine earthenware is known to this day. 
In 1768, the year of the building of Etruria, he persuaded his friend, Thomas Bentley 
of Liverpool, to be his partner in the manufacture of ornamental ware. In a letter to 
his partner Wedgwood wrote: “I have had a vision by night of some new vases, tablets, etc., 
with which articles we shall certainly serve the Whole World.’ These new vases soon 
attracted people of taste and fashion to Wedgwood’s London showrooms, first at Newport 
Street and then in Greek Street, Soho, where Bentley presided until his death in 1780. During 
those years, Bentley was not merely Wedgwood’s partner but his closest friend. | Most of 
Wedgwood’s letters to Bentley have been preserved, and they reveal Wedgwood as a charming, 
unaffected and liberal minded man. 


THE FOUNDER AND HIS PARTNER 


THOMAS BENTLEY. JOSIAH WEDGWOOD, F.R.S. 
1730—1780. Modelled 1730 1795 Modelled by 
by Joachim Smith, 1774. William Hackwood, 1777. 


WEDGWOOD JASPER 


In 1774, after a long series of experiments, Josiah Wedgwood recorded his discovery of 
“a white porcelain bisque, of exquisite beauty and delicacy, possessing the general properties 
of the basaltes, together with that of receiving colours through its whole substance, in a 
manner which no other body, ancient or modern, has been known to do. This renders it 
peculiarly fit for cameos, portraits, and all subjects in basrelief; as the ground may be of 
any colour throughout, without paint or enamel, and the raised figures of a pure white.” 
This material he named “ Jasper.” 

Thousands of trials were made both for ‘body’ and colour, and many of these trial pieces 
together with Wedgwood's log book of experiments are preserved in the Wedgwood 
Museum, 

The first models were mainly drawn from the antique, but soon contemporary artists were 
engaged to design fresh subjects, and Wedgwood wrote to his partner: ‘I think, with you, 
we should take all the good things we can get as we are forming a collection for ages to 
come.” This unique heritage has been enriched by the work of artists in successive 
generations. 5 

The list of 18th century artists who designed and modelled for Wedgwood includes such 
famous names as George Stubbs, R.A. and John Flaxman, R.A.; but a glance at. the 
cameos and portrait medallions illustrated in the following pages reveal also the genius 
and superb craftsmanship of William Hackwood, chief modeller at Etruria from 1769, 
Among the 20th century artists who have modelled for Wedgwood, the best known are 
Anna Zinkeisen, John Skeaping and Kisfaludi Strobl. 


ANCIENT & MODERN 


“THE FALL OF PHAITON ” | 


By George Stubbs, R.A. 
Modelled about 1780 | 


Stubbs also painted the well- 

known ‘Portrait of the Wedgwood 

Family’ an equestrian portrait of 

Josiah Wedgwood, and (on 

plaques) the heads of Josiah and 
his wife Sarah, 


ADAM" AND “EVE” 
By Anna Zinkeisen 


This now well - known artist 
modelled these plaques for 
Wedgwood in 1924 
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CAMEOS by Hackwood 


Bellerophon watering Pegasus 


below Parnassus 


Bellerophon mounted the winged 
horse in order to attack the 
Chimaera. Modelled 1773. 


Hercules strangling the 


Nemean Lion. 


He overcame the lion, whose 
skin he afterwards wore. 
Modelled 1773. 


Diana, the Huntress. 


Goridess of Hunting and Chastit 
The Woods, Groves and For 
were consecrated to her 


Modelled 1 3 
Venus chiding Cupid. 


From a painting by Sir Joshua 
Reynolds. Modelled 1785. 


The Slave in Chains. 


Adopted as the seal for the Slave 
> jociety of hich 
and Bentley y 
keen supporters. Modelled 1786. 


Antonia. 


Antonia with the urn_ containing 
the ashes of her son Germanicus 


Modelled 177 


The Three Graces 
The first was called Aglaia, from 
her cheerfulness and be the 
second Thalia, from her perpetual 
yerdure; the’ third Euphrosyne, 
from delight Modelled 177 


Sportive Love 

Designed by Lady Templetown 
Modelled 1783. 

Hope with the Anchor 


Had Hope escaped when the 
imprudent Epimetheus opened 
Pandora's box, no resource would 

ve been left to man against the 
alamities of life. Modelled 3 


Marriage of Cupid and Psyche 


Modelled from the Marlborough 
gem, 1776 


Sacrifice to Hymen. 
Hymen the god of marriage was 
conceived as a handsome youth, 


and invoked in the bridal song. 
Modelled 1774. 
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These cameos were all modelled by William Hackwood, chief modeller 
at Etruria from 1769—1832, of whom Wedgwood, writing to Bentley in 
1774 said :—" Hackwood is of the greatest value and consequence in 
finishing fine small work. We want half a dozen more Hackwoods.” 


CAMEOS 4y Flaxman 


] 


Polymnia 


Muse of the hymn, or song in honour 
he gods, usually appears without any 
ibute, in a pensive attitude. 


» Calliope. 


over eloquence and heroic 
so called from the ecstatic har 
mony of her voice 


Euterpe 

Presided over Lyric poetry, and is distin 
guished by tibiae or pipes, whence she was 
called also Tibicina 


Urania 


Presided over astronomy, and it is there 
fore that you see her with the celestial 
globe at her fe id the compasses used 
by astronomers in her hand. 


A pollo 
The god of all the fine arts, including 
music He is shown with a lyre in one 


hand, and a plectrum in the other 


) Erato. 


Presided over elegiac or amore 


and dancing, whence she was 
called Saltatri She is often depicted 
holding a lyre 


Terpsichore 
Pr 


ded over choral dance, and song; she 
generally represented holding a lyre, 
and plectrum 


Melpomene 

The Muse of Tragedy 
holding a tragic ma 
Hercules. 


Thalia 


Presided over comedy. She is distin 
guished from the other Muses in general 
hy her mask, and from Melpomene, the 
tragic muse, by her shepherd’s crook. 


is generally shown 
, and the club of 


The cameos of the Muses with Apollo, modelled by John Flaxman in 1777, are noted examples of this 
renowned artist's work for Wedgwood, for whom he carried out a great many original designs in the classic 


style between 1775 and 1796 


o 


10 Aurora, the goddess of the dawn 
Represented in a chariot drawn by hor 
opening with her rosy fingers the 

te Modelled 


begging the body of his son 


of the 7 


11 Priam 
Hector. 


JASPER CAMEOS 


Hector was slain by Achilles; and his 
body being fastened by ‘the feet to 
Achilles’ chariot wheels, was drawn in 
triumph, by his order, three times round 
the walls of Troy Modelled 177 
12 The Muses watering Pegasus 
Pegasus flew to Mount Helicon, the seat 
of the Muses, where with a stroke of hi 
hoof, he opened a fountain 
Modelled 1775. 
13 Nemesis holding a flower 
Nemesis had the care of revenging the 
crimes which human justice left un 
punished Modelled 177 


14 Ulysses staying the chariot of victor 


This Prince, by his wisdom and | 
was judged’ to contribute more 
taking of Troy than the valour of an 
Commander Modelled 1773 
15 Venus Victrix 
Victrix, a title of Venus to denote her 
resistless power on the mind 
Modelled 1773 
16 Hercules overcome by Love 
This is to show that he who conquered 
all other tasks, was a victim to Cupid 
Modelled 1774 
17 A Horse ( 
One of a set of 18, designed and m ‘ 
by Edward Burch, for t butt 
18 The Virgin 
The sixth of the twelve sign the 
Zodiac Mode 8 
19 Cupid Market. 
Maide: who desired marriage atte 


cine and his daug 


The god of : 
Ith, Modelled 1773 | 


the godde 


The cameos numbered 17 and 18 were mo 


elled by Edward Burch, who worked for Wedgwood from | 


790; the rest are by Hackwood. | 
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PLAQUES 


THE SEASONS 


Spring, Summer, Autumn, and Winter 
Modelled by William Hackwood, 1777 


BLIND MAN'S BUFF. 
Modelled by John Flaxman, 1782. 


The plaque designs shown in this 

booklet are in their original group- 

ings, from which single figures 
were often drawn 


SACRIFICE TO CUPID 


Modelled by John Flaxman 


PSYCHE BOUND AND ATTACKED BY CUPID 


Modelled by John Flaxman, 178 


| 
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Wedgwood wrote to Sif William Hamilton in 1786—From the 


lime nor ex 


nd b ” 


PLAQUES 


THE DANCING HOURS. 


Modelled by John Flaxman, 1775 


Flaxman’s “Dancing Hours"’ are perhaps the most delicate and graceful as well as the most famous of his Jasper 
relief ornaments. The design, shown again on the bowl on page 21, was suggested by the Hora or Seasons, of 
which several classical representations have descended to modern times 


JUDGMENT OF HERCU 
Choosing between a life of pleasure, or of fame 
Modelled by William Hackwood, 1773 


HERCULES IN THE GARDEN OF THE HE 


From a kt 


iRIDES 
autiful Etruscan vase in the collection of Sir William Hamilton 
British Museum. Modelled by John Flaxman, 1787 


now in t 


That Flaxman’s work 
preserved at Etruria: ‘“Londe 


ciated in his own day is shown from an account for modelling charges still 
August 10th, 1787. A Basrelief of Hercules in the Hesperian ‘den, £23 


and signed by John Flaxman, This sum would represent a very considerable fee to-day 


PLAQUES 


SACRIFICE TO CERES 


Designed and Modelled by John Flaxman, 1779 


MATERNAL AFFECTION 


Designed by Lady Templetown, and Modelled by William Hackwood, 1783 


‘p proba 


utiful design gives me a most sensible pleasure.” 


To Lady Templetown from Josiah Wedgwood, 1788—"Your ladyship's a mn of our execution of 


the Tablet from your very be 
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PORTRAITS 


BENJAMIN FRANKLIN 
Scientist and Diplomat 
1706—1790 


From a Bust by Caffieri 
1777 


In 1789, Franklin received a parcel of Slave 

medallions (see page 6) and wrote to 

Wedgwood—" I am distributing them among 

my friends . the Figure of the Suppliant 

may have an effect equal to that of the 

best written pam phlet im procuring favour to 
these oppressed people.” 


From a sermon preached by Mr. Davis, in 
Hanover County, Virginia, 1765, Wedgwood 
made the following extract in his commonplace 
book:—I may point out . that heroic 
youth Colonel Washington, whom I cannot but 
hope Providence has hitherto preserved 

for some important service to his country” 
and added “ May not this be deemed something 

like a prophecy 
GEORGE WASHINGTON. 


1732 1799, 


First President of the United States. 
Modelled from a drawing by Joseph Wright, 
1790. 


PORTRAITS AND MEDALLIONS 


Capt. JAMES COOK, 1728-1779 Sir JOSEPH BANKS, 1743-1820 
Celebrated English Navigator and A distinguished Naturalist and 

Explorer President of the Royal Society 
Modelled by John Flaxman, 1784 Modelled by John Flaxman, 1777 


MADE BY 
JOSIAH WEDGWOOD 
OF CLAY 
FROM 
SYDNEY COVE 


HOPE ATTEND BY PEACE, ART AND LABOUR 
Designed by Henry Webber, and modelled by 
William Hackwood, 1789. 

Or with fair Hope the brightening scenes improve, 
And cheer the dreary wastes at Sydney-cove’—Erasmus Darwin. 


y for the Sydney Cove medallion was sent by Governor Phillip to Sir Joseph Banks, who 
it on to Wedgwood. Henry Webber, who d gned the obverse, was Art Director of Etruria 
from 1783 to 1796. 


PORTRAITS 


GEORGE Ill. 1738—1820 
Modelled by William Hackwood, 1777 
Josiah Wedgwood in 1771, writing to 
Bentley of the first table service made for 
the King, says:—I think you should 

beg leave to entertain the publick 


with the sight of it.” 


QUEEN CHARLOTTE 1744—1818 

Modelled by William Hackwood, 1777 

In 1768 the Queen commanded 

Wedgwood to call his Cream Colour 

“Queen’s Ware,” and rewarded the 

inventor with the distinction of “ Her 
Majesty's Potter.’ 


LORD AUCKLAND 1744—1814 
Modelled by E. G. Mountstephen, 1790 


Minister - Plenipotentiary to France— 
arranged the commercial treaty of 1787. 


Sir JOSHUA REYNOLDS. 1723—1792. 


Modelled by John Flaxman, 1784 


English portrait painter—First President 
of the Royal Academy. 


PORTRAITS 


JOHN PHILIP KEMBLE 1757—1784 
Actor 
Modelled by John Flaxman, 1784 


Dr. SAMUEL JOHNSON 1709—1784 


Distinguished Author, Lexicographer and wit 


Modelled by John Flaxman, 1784 


EDWARD BOURNE Bricklayer at Etruria 
Modelled by William Hackwood, 1778 
Of this portrait Wedgwood wrote 
“ Old Bourne is the man himself with every 
wrinkle, crink and cranny.” 


DAVID GARRICK 1717—1779 Actor 
Modelled by William Hackwood, 1777 


PORTRAITS 


Among the thousand other portrait medallions which are not illustrated, the following are of particular 


SARAIL Modelled by 
WEDGWOOD Webber 
1734—1815 1782 


Ww Tea PITT AMegelled by 


759—1806 . Lockee 
1787 
LORD Modelled by 
AMHERST James Tassie 
1717—1797 1787 
ERASMUS From painting by 
DARWIN Wright 
1731—1802 1781 
DR,SOLANDER —_ Modeled by 
1736—1782 


John Flaxman 
1777 


LORD NORTH Modelled from 
1732—1792 aM 


Pedal 
DR. PRIESTLY 


1733-1804 Modelled by 


William Hackwood 
1778 


DUCHESS OF Modelled by 
DEVONSHIRE John Flaxman 
1757—1806 1783 
MRS, SIDDONS Modelled by 
1755—1831 John Flaxman 
1784 
THOMAS Modelled by 
BYERLEY William Theed 
1747—1810 1811 
SIR WILLIAM Modelled by 
HERSCHEL John Flaxman 
1738—1822 1783 
Se Modelled by 


HAMILTON Joachim Smith 
1730—1803 1773 


Modeled b 
ANTOINETTE Jean Baptiste Nini 
1755—1793 


Josiah Wedgwood's wife, of 
whom he wrote: “I speak 
from experience in female 


taste, without which I should 
have made a poor figure 
amongst my potts, not one of 
which of any consequence, is 
finished without the approba- 
tion of my Sally.” 


The “ Great Commoner,” 
Prime Minister. 


Field Marshal. 


Physician, scientist botanist, 
and poet. _Grandfather of 
Charles Darwin 


Celebrated botanist, friend of 
Captain Cook. 


Prime Minister, 1770—1782. 


English scientist, discovered 
oxygen. 


Famous for her beauty and 
practical talents, 


Celebrated English actress, 


Nephew of Josiah Wedgwood 
and partner at Etruria 1790— 
1810, 

First President of the 
Astronomical Society. 


Ambassador to the Court of 
Naples. Advised Josiah 
Wedgwood on classical de- 
signs. 


Queen of France, 


LOUIS XVI 


Modeiled by 
1754—1793 i 


William Hackwood 
1779 


LAFAYETTE Modeller unknown 


1757—1834 
CHARLES Modelled by 
JAMES FOX John Flaxman 
1749—1806 1783 
DR, JOSEPH Modelled by 
BLACK James poe 
1728—1799 1788 


Modelled by 


ADAM SMITIL 
1723—1790 James Tassie 


CHARLES Modeller unknown 

WESLEY 

1703 1791 

a a Modeller unknown 
WEST 

1738—1820 


SAMUE L ORE Modeller unknown 


SIR 
CHRISTOPHER Modeller unknown 
WREN 


1632—1723 
ROLUS 
LINNAEUS Modeller unknown 
1707—1778 
DR. JOHN Modelled by 
FOTHERGILL John Flaxman 
1712—1780 1781 
WILLIAM Modelled by 
FRANKLIN John Flaxman 
1731—1813 1785 
WILLIAM Modelled by 
TEMPLE John Flaxman 
FRANKLIN 1785 
1760—1823 


interest. 


King of France. 


French general who fought 
under Washington in Amer- 
ican War of Independence. 


Orator and politician, { 


Conducted experiments in 
latent heat of water and gave 
James Watt his first impulse 
or the development of the 
steam engine. 


Famous Scottish economist. 


Evangelist. and Founder of 
Wesleyan Methodism. 


Celebrated artist, bor in 
America, practised in. Eng- 
land. “Succeeded Sir Joshua 


Reynolds as President of 
Royal Academy in 1792, 


Secretary for the Society for 
the Encouragement of Arts, 
Manufactures and Commerce | 


Architect of St, Paul's. 


Swedish naturalist. 


Quaker physician of London, 


Governor of New Jersey, son 
of Benjamin Franklin, 


Grandson of Benjamin 
Franklin, acted as his 
secretary in Paris. 


BARBERINI or PORTLAND VASE 


The glass original was discovered in 


a tomb of Alexander Severus near 


Rome in 1630, and was placed in the 
library of the Barberini Palace. In 


1784 it became the property of 


the Dowager-Duchess of Portland 


and Wedgwood produced copies 


by subscription, in black and 


white Jasper, each of which were 


examined by Sir Joshua Reynolds. 


Wedgwood considered that the 


basrelief represented immortality, 


or the entrance of a youth 


Elysitum-Death, 


into 


the gate of life 


THE BASE 


“T have compared the copy of the Portland Vase with original ; 


J. Reynolds, Leicester Fields, 15th June. 


be a correct and faithful imitation.”— 


1790. 
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PRESENTATION VASES 


IN 
, 
| 
| 
A beautiful example of fine This vase was specially designed bg 
| fluting and ornamentation. A to commemorate a private visit 
| replica of this vase was to Etruria and the Barlaston A replica of this early 
accepted by their Majesties Hall Estate by Her Majesty Queen Wedgwood vase was accepted 
King George V and Queen Mary, July 27th, 1939 by H.R.H. The © Prince of , 
Mary, during a visit to Etruria, Designed by Wales, June 12th, 1924, 
April 23rd, 1913 Victor Skellern, A.R.C.A. during a visit to Etruria. 


The fine fluting is produced by engine turning through a layer of dark clay to the white body. 
Victor Skellern, A.R.C.A., present Designer at Etruria. 


DANCING HOURS BOWL. 


An example of the application to practical 

utility shapes of Flaxman’s Dancing Hours 

theme shown also on the vase on the preceding 
page and as a plaque on page 11 


Jasper Ware has, ever since its introduction, been 
used for the adornment of nous houses. The old 
ledgers in the Wedgwood Museum show deliveries to 
George III, Catherine II of Russia, Marie Antoinette 
(Queen of France) and the-then King of Naples 
To-day Jasper has a wide appeal for presentation and 
commemorative pieces 
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JASPER BOWLS 


ACANTHUS BOWL. 


Finely modelled reliefs of Acanthus 

and Oak, first produced in 1774, are 

the motifs used for the decoration 
on this bowl 


BASRELIEF 


The picture opposite shows a popular group of what is known as 
“Wedgwood Bastelief Ware,” first introduced in 1800. The white 
ornaments, made of the same “Jasper” body that Josiah Wedgwood 
invented in 1774, and largely from the models which his famous artists 
produced, are applied to a vitreous stoneware body which has previously been 
dipped in a jasper clay ‘slip.’ The subjects of the reliefs are in many cases 
the same as those of the plaques illustrated on the preceding pages. The 
method of decoration is still the same as that invented by the first Josiah. 
Each classical figure or ornament is first pressed in a pottery mould and then 
extracted by a special process and applied by hand to the vase. This work 
requires a high degree of skill and is done by specially trained craftsmen, 
and the process, still carried on in the eighteenth century workshops, can 
be seen by visitors. 

The colour schemes used are white ornaments on a black, dark blue, light 


Wedgwood blue or sage green ground. 


BASRELIEF. The figure design on teapot and jugs is Flaxman’s “Sacrifice to Cupid” (see page 10) 


An engraving by one of the pottery engravers showing the canal front of Etruria Works about 1800, 
before subsidence took place. 


The architect's sketch of the new Etruria Works at Barlaston, in which the production of Queen's Ware 
is due to start in the summer of 1940. 


” 


WEDGWOOD 
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Wedgwood 
& Bentley 


TRADE MARKS 


This mark, with the word Etruria, 
was fixed in the corner, inside the 
plinth of old basalte vases. It is 
sometimes found on the pedestal 
of a bust or large figure. 


The well known circular stamp, 
with an inner and outer line, 
always placed round the screw of 
the basalte, granite and Etruscan 
vases, but is never found on 
Jasper vases. 


These marks, varying in size are 
found upon busts, granite and 
basalte vases, figures, plaques, 
medallions and cameos, from the 
largest tablet to the smallest 
cameo. 


During the early days at Ivy House (Burslem) and 
Etruria, identification marks were not generally used. 
But in 1772 Wedgwood wrote to his partner Bentley : 
“Going on a plan to mark the whole if practical.” 


The word ENGLAND was added to the mark WEDGWOOD in 1891, to comply with the United States of 
America Customs Regulations, known as the M’Kinley Tariff Act. 


WEDGWOOD 


(in red or blue 


WEDGWOOD 
BONE CHINA 


MADE IN 
ENGLAND 


WEDGWOOD 
WEDGWOOD 


——S 


The mark upon the bone china or 
porcelain, made 1812 — 1815, 
always printed either in red or 
blue, sometimes in gold. 


This mark, printed in sepia and 
other colours, has been used for 
fine bone china from 1878 until 
the present day. 


From 1769 to the present day this 
mark has been impressed in the 
clay on Queen’s Ware services, and 
printed in colour. In recent times 
the word “Etruria’’ and the name 
of the pattern have in many cases 
been printed in addition to the 
trade mark. From 1780, Orna- 
mental Jasper, Black Basalt, Cane, 
Terra Cotta and Queen’s Ware are 
always marked with this stamp. 


From 1769—1780, the period of Wedgwood’s partner- 
ship with Bentley, the above’ marks, were commonly 
used. After Bentley's death the marks bearing his 
name ceased and “Wedgwood” only was used. 


PRINTED IN ENGLAND BY WARWICK SAVAGE, BURSLEM, STOKE-ON-TRENT. 


